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HOPE COLLEGE ANCHOR
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Hope College — Holland, Michigan

Presenting

Spring Comes to Holland?

Combined
Music
Concert
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The Symphonette will occupy
the first half of the program.
Among their other selections
they will play Haydn's "Farewell Symphony". Behind the
interesting title of the work is
a story t h a t reveals this classic
composer's sense of humor.
Haydn was then in the service of the Duke at Salzburg.
He and his musicians had been
in the court f o r some time and
were anxious for a vacation
when the Duke requested t h a t
they remain yet two m o r e
months.
In the last movement of the
above symphony each group of
instrumentalists had a solo part.

'

•

In the form of a not-toogentle hint, when this new
work was presented each of the
players a f t e r finishing his part
immediately walked off t h e
stage until finally only twowere
left. Needless to say, this little
act received the desired response.
»

•

•

The second half of the combined concert will feature the
full orchestra. Their program
includes Handel's "Royal Fireworks Music," a short symphony by the contemporary
George McKay, the l o v e l y
"Children's P r a y e r "
and
"Dream" f r o m Humpemick's
opera "Hansel and Gretal", and
p a r t of Dvorak's "Fourth Symphony".

»•

Miss Holleman is playing
with the orchestra "Concerto
No. 5 in E Flat, Op. 73" (The
Emperor), b y Ludwig V a n
Beethoven.

Committees, headed by co-chairmen Marilyn Fugazotto and
Bev Joekel, are Admissions, Nancy Guldenshuh, Refreshments,
Grace Gilmore, Entertainment. Lois Bonnema, Publicity, Ginny
Liebertz, and Booths, Jan Riemersma, Decorations, Sharon Norris
and Bobby Dykema.
The admission price will be
determined by —well, that's a
secret. But once inside, the
casual v i s i t o r will be conDear ANCHOR:
fronted with a bedlam of noise
The members of Alpha
and gaity, each sorority and
G a m m a Phi Sorority
fraternity vying for his patronwould like you to know
ization.

Alpha Phi Gives

An unusual sight to see the first week of spring?
is the fact that it isn t snowing.

No — the unusual part

Forty Days
by Richard Jaarsma
The Martins sank gratefully into the plastic-upholstered chairs
and breathed a sigh of relief. It was Sunday, the first week of
Lent, and the air had a bitter t a n g to it. Neither Mother Martin
or Father Martin, or little Robbie Martin (who was to be a minister) noticed this, however. They were too tired.
They had just come from church and had heard a sermon on abstinence. Their fervor had been so great, they had so hung on the minister's
every word, that the huge bronze cross, cast especially for this church by
a company in Calijornia which specialized in religious oddities, had taken
on new meaning for them. Robbie summed it up when he lifted his bright,
cheery, eager face up to that of Father Martin and said,

that we are concerned
about the World Refugee situation and have
voted to pledge ten cents
a mile in support of Em
and Di's walk from Edinburgh to London. We
are proud to have representatives of our college,
and in particular a representative of our sorority,
taking such an active interest in this great world
problem.

"Daddy, I feel so holy."
They all agreed.
"What," said Father Martin, "Are we going to abstain from,
since this is Lent, and in Lent it is good for people to abstain
from t h i n g s ? "

"I think I will give up eating jellybeans."
The Martins liked that. Father Martin said that with a son like thist
he would give up golf for every Saturday until Easter, no, he remembered
he couldn't give it up on the Saturday before Easter, since he had a big
golf dale then, and he had a contract to land, but he would give up all
the others if nothing prevented it.

Mother Martin said that she would not play bridge for a whole
forty days and that she would be doing he part by joining the
Mission Society of the church. But only f o r forty days, you understand, because afterwards she would be way too busy to continue.
Then they all smiled and little Robbie said he felt holy again,
and as they went to bed that night, warm with glorious smiles on
their faces, a down-and-out drunk, who had only come into the
East End Mission to get warm, met someone named Christ, and
put down his bottle.

for campus projects, such
as the music building fund
and the redecorating of the
women's l o u n g e in Van
Raalte Hall. In 1958 the
profits went to the International Relations C l u b to
help bring an Austrian student to Hope to study.
Last year's Penny Carnival
contributed over $300 to
Prestatie Huis, Holland's
home for retarded children.
Four hundred people attended
the 1959 Carnival, which was
held in the gymnasium. The
admission fee was a penny an
inch determined by measuring
the person's biceps. As is customary, each fraternity and
sorority had a booth which contributed to the atmosphere of
the theme, "County Fair." -

April 4

Choir Leaving
For Eastern Tour
On the morning of April 4,
the Hope College Chapel Choir
will leave f o r its spring concert tour.
The choir, comprised of approximately 60 voices, w i l l
make its first appearance in
Hamilton, Ontario, Canada, on
Monday evening, April 4.
From there the choir will
travel through New York State
and will give concerts in Rochester on April 5, Marion on April
6, Syracuse on April 7, and Albany on April 8.
On Saturday, April 9 the
group will arrive in New York
(Cont'd on page 4)

Word has it that A.S.A. No. 1
is sponsoring something new and
different —a Beatnik Psych,
quiz, the Knicks their traditional money-getter, the Jail.
A hilarious thrill device embodied in a Fun House is the
Sib's contribution to "Coney
Island" and the Fraters set a
gypsy theme with their eerie
Fortune Telling Booth.
Dorian keeps up with the
"out of this world" trend as is
seen in their "Sputnik" Booth,
while the Cosmos give goldfish
as prizes for skill with the golf
ball. A cake walk will be provided by A.S.A. No. 2, Delphi
will exhibit can-can legs inviting skill with the garter.
A roulette wheel, right in
character with "Coney Island"
is the booth Alpha Phi will
sponsor, giving stuffed animals
as prizes and the Arkies will
pull the old gags of "Knock
Me Down" featuring a boy and
a tub of water along with a few
baseballs.

They thought awhile and then little Robbie, who had gotten
his new, dual-control, multi-gear, (forward, reverse, and two others
that could make it go f a s t e r or slower) model spaceship out of the
closet (his toy-closet, made just f o r him by Daddy Martin), showed
that not in vain had he been chosen for the religious vocation by
saying,

It's Penny Carnival Time Again
The Penny Carnival has become a tradition at Hope. Each
spring since 1947 the Women's
Activity League has sponsored
this event. The money collected
from these affairs is given to
various causes.
In the years following World
W a r II the proceeds went to
the Hungarian Relief Project
and the Red Cross. In 1951
CARE received money to purchase books for libraries which
had been destroyed by the war.
The An Sik Wan Home f o r disabled children in Taigo, Korea,
received 175 dollars from the
1954 Carnival. The 1955 proceeds went to the Church World
Service. Every dollar contributed sent 20 dollars of food to
needy countries.
Money has also been used

Enter Coney
Island Mar* 26
"Coney Island" with its inevitable associations with
cotton candy, hot dogs, and carousels is the theme for
this year's Penny Carnival, which takes place tomorrow
night.

Of the many concerts
which the Music Department is presenting this
season, one of the more
outstanding will be played
next Tuesday evening at
8:15.
The Hope College chapel is
the scene of this combined
Symphonette a n d Orchestra
presentation which will feature
Miss Jantina Holleman as piano
soloist
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Edna Hollander

Edna Prepares
For Recital
Edna Hollander will present her senior recital on
Sunday afternoon, March 27,
1960 at 3:00 p.m. in Dimnent
Memorial Chapel. Included
in the first section of her
program are "Toccata in E
Minor" by Bach and "Sonata,
O p . 53 (Waldstein)" b y
Beethoven. The second part
of the program consists of
music by Bloch, Swanson,
and Copland. Included in the
third and final part of the
program are numbers by
Brahms and Chopin. Miss
Hollander is studying under
Mr. Anthony Kooiker.
Miss Hollander, a piano
teacher in her own right, is
the recipient of two music
scholarships a t Hope College. She has served as the
president of the American
Federation of Music Clubs
and has been the music editor of OPUS f o r two years.
Miss Hollander has been the
soloist f o r the Hope College
Orchestra and was chosen to
play with the Battle Creek
Symphony on April 24, 1960.

The Emmies and Sorosites
are also planning a few surprises in the form of booths.
The "Y" sells refreshments. On
the whole, it looks rather interesting for "Coney Island"
this Saturday night.
Around 10?30 a halt will be
called and excellent entertainment consisting of the Dorian
Quartet, the "Freshman Combo"
(4 Guys and a Gal) with Joan
Clayton singing a number with
them will be provided, a f t e r
which the owners of the winning booths will be announced.
All proceeds go to WTAS.

Don Buteyn
To Speak Here
Monday Night
On Monday, March 28, the
Reverend Donald Buteyn, pastor of First Reformed Church
in Kalamazoo, Michigan, will
speak at an all-campus meeting f o r the Men For The Ministry Club, to be held at 7:15
p.m. in the Music Building
Auditorium.
All students are cordially invited to attend the meeting
featuring Rev. Buteyn, speaking on the theme, "The Church
and Public Relations".
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Editorial

Convenient Christianity
People talk about being Christians. They express their belief
by giving a bit of their time and money to an organized cause
when the opportunity to do so is dropped in their laps.
This is probably good, but is it enough? To be a good
Christian, one must go the extra mile.
This is World Refugee Year. The front page of last week's
ANCHOR told of what is being done by two Hope College students
in support of this cause. They are literally going the extra mile.
This wasn't something someone asked them to do. They saw
the need for action and they did something. No one told them to
walk from Edinburgh to London. This wasn't handed to them on
a well-organized silver platter.
Here are individuals, doing something DIFFICULT to help
other individuals. Their task is hard and they will receive criticism. These things they know, but they're going ahead anyhow.
They want to appeal to the heart, not the head. And they are
doing this by displaying their own hearts, a risky thing to do.
A few people at Hope have demonstrated their sympathy with
this effort but there is no really organized World Refugee Fund
nor will there be. The ANCHOR is, at present, the only real connection between Hope College and this effort. There is a World
Refugee account in the Business Office through which contributions to this cause can be made.
This is, however, an individual effort to be supported by individuals. A Christian does not need to be told, or even asked. He
sees the need and fills it.
—J. T.

Report on Hope's Wasnington Delegate

Feltham Exploring Nation's
Capital During 2nd Semester
"On leave" from Hope this
semester under the Washington
Semester Program is junior
Lynne Feltham, the only Hope
student currently taking advantage of this unique opportunity to explore the operation
of the national government at
work in our capital.
SOUTHERN HOSPITALITY
True to the tradition of the
Washington visitor, Lynne reports t h a t she has seen almost
every sight the city offers from
silent museums to grandiose
monuments. To us in snowbound Holland it is hard to
imagine t h a t within a month
she will be surrounded by cherry and magnolia blossoms, but
Washington is more or less "the
South."
Southern hospitality has been
one of Lynne's most pleasurable experiences. Even considering that it has the greatest
influx of visitors per year of
any American city, Washington's citizens seem to be more
than willing to make even a
temporary resident of the capital feel welcome.
MAKING HISTORY
Since the great and near flockto Washington as if it were a
magnet, Lynne has found herself participating in the making. She has taken advantage
of the current session of Congress and various committee
hearings to see what is actually
involved in drawing up the Civil
Rights bills and others now
pending in the House and Senate.
Her unit has - had seminars
w i t h s u c h congressmen as

Emmanuel Celler, Chainnan of
the House Judiciary Commit-^
tee, and senators William Proxmire of Wisconsin.and Hubert
Humphrey of Minnesota.
At first our "representative thought she might take
a course from her own Congressman who is teaching
a t American University.
Rut she found that this is
not permitted a constituent
and prospective supporter.
To the student of government her m o s t enviable
course is one in American
Political Theory which is
taught by Fritz Morstein
Marx who t r a v e l s from
Princeon, New Jersey each
week for the class!
APPLYING FOR
WASHINGTON
Participation in the Washington Semester Program is open
to junior and senior students in
the political science and history
departments. It is evident that
to appreciate the experiences
offered by a semester in the
capital, a student considering
application should have a real
interest in national government
and a background in basic government courses.
Dr. J. Dyke van Putten is the
Washington Semester advisor
for Hope. He is willing now to
talk with students interested in
the program f o r the second
semester of next year. In addition there are four seniors on
campus. Alberta Litts, Francis
Smith, Lee Wenke and Carol
Rylance, who have participated
in the program. They will be
happy to give particulars on
life in the capital city.
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These ore the people 01 & Em ore
helping. Remember there it on account in the Business Office for our
contributions.

Noticing library
Coat Rack

and

"The Language of Music" is an expression so common and so
suggestive of emotional slush that one occasionally suspects both
that trite phrase, and even Music itself, of having no meaning at
all. John Doe (or his mother), who picked up the phrase "Language of Music" f r o m Liberace, does not experience music as a
language at all, f o r he must have titles, he would be lost if he
were not allowed to think of moonlight while listening to the first
movement of Beethoven's sonata opus 27.
Without

the name "Appassionato"

our hypothetical

the sonata opus 57 would be for

Mr. Doe mere silent-movie

accompaniment.

Thus in their

attempts to humor Mr. Doe and his mother, many theorists have been led
to deny that music is any sort of language at all, that music is anything
more than pattern-making
anything.

The other day in the library
I noticed a very attractive woman sitting across the room
from me. She was a very silent
woman (most remarkable) but
I'm sure most of you have also
noticed her as she is an outstanding beauty.
I've noticed one odd thing
about this woman, though. I've
often seen her wearing as many
as five coats at a time. Have
you ever worn that many
clothes at one time? I'm sure
you never have nor would ever
want to. I sometimes wonder
how she feels.
Just stop a minute and imagine some of the things t h a t she
sees and hears: "Hey Betsy,
guess who's going out with Bill
tonight . . .," "Mary, did you
hear the latest about Sue and
Bob . . .," "Mike, when do we
give those pledges a ride to
you-know-where . . . ? "
One good feature about this
woman is that she never tells
a soul what she hears. Don't
you wish that more people were
like t h a t ?
If you're wondering who this
beautiful and silent woman is
just look in the f a r right hand
corner of the Hope College
Library and there you will always find her — the statute of
Venus De Milo.

Spice

The Language Of Music

without

"significance"

that music ever "says*

One can hardly blame them. And yet the phrase "Language
of Music" has not deserved this fate. The real villain is the question t h a t inevitably follows, "Well, what does music s a y ? " or
"What does this music mean, if it's supposed to be a language?",
for the usual answer is some form of prose description of emotions
experienced during the music.
(Cont'd on page 3)

The Statue of Venus De Milo — what you can see of her.

Crumbs

Jaarsma Recapitulates and Apologizes To Readers
by Richard Jaarsma
I began something last year,
a n d probably the year
b e f o r e , although m y
memories of
that harried
period a r e
not very distinct, which
is r a t h e r
helpful f o r
me, for the
reader, and f o r the newspaper,
it gives the editor more copy.
It is an article which I call
RECAPITULATION AND
APOLOGY, in which I examine
certain things, pay my respects
to certain people and generally
attempt to correct any mistakes
I may have made, although, you
will admit, it is not likely that
I have made any mistakes. Or
is this egotism?
Bock beer, the sign of spring,
when we can begin all over
again and store our past stupidities in the attic of winter.
It strikes me that when the
labels on the beer-cans at the
city dump begin to change from
just "quality beer" to "bock
beer", we are ready f o r spring.
I don't know why this should
be so, neither do I know why I
should walk to the dump in late

March just to look at those
labels. We could attribute it to
early spring fever. So be it.
Now a few respects:
To Roger James Heerspink of Calvin College, for
the invaluable aid he proffered me (and which I accepted) in providing his
steady hand to light my
pipe as I wrote my article
on "The Art in Poetry"
which appeared in l a s t
week's Anchor.
In connection with this same
article, I would like to correct a
slight mistake which slipped by
my friends, by me, by the
proofreaders and came to light
only a f t e r the paper had been
printed and my friends suddenly acquired a fantastic agility of mind and depth on analysis. The poem "Loveliest of
Trees", of which the second
stanza reads like this:
Now, of my threescore years
and ten.
Twenty will not come again,
And take f r o m s e v e n t y
spring a score,
It only leaves me fifty more.
I interpreted, incorrectly,
to mean that the author
was now seventy years old.
Such laxity is bad for me
and for the English Department. Especially for me as

it breaks down the reputation as a critic I may have
achieved in these t h r e e
years at Hope. Any fool
can plainly see that the
author in this second stanza is only twenty, and not
seventy!
I recommend the following
books: Nevil Shute's "On the
Beach", Jaques Barzun's The
House of Intellect, and Walter
Van Tilburg Clark's The City of
Trembling Leaves. This is not
the total reading material f o r
my school year, neither is it
perhaps the best, but these
books are books to be read in
springtime, of a Sunday afternoon when it's raining and the
sun is shining, in that order, interminably.
A few notes on E. Martin
Browne and Henzie Rayburn.
The Cultural Affairs Committee
and Mr. DeWitt are to be congratulated. This is the kind of
thing t h a t should come about
once every two weeks instead
of once every four months!
Never has Eliot seemed so clear
and lucid!
That's it, I think. The gross
stupidities have been taken care
of, spring has been introduced,
although haphazardly and my
conscience is clear f o r another
season.
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ARTS SERIES: I I MUSIC
But translating from one language to another does not tell us what the work itself MEANS; as in
literature, a translation is likely to be as much hindrance as help. At any rate no translation is ever
a real substitute for the original.

J. W . N. Sullivan, in his excellent little book

on Beethoven, quotes a program
note to Schubert's "Unfinished" symphony as an example of extra-musical hogwash:
We begin with deep earnestness, out of which almost painful anxieties are conjured up
till the dissolution draws the veil from an unexpected solace, which is soon infused with
cheerfulness, to be however abruptly checked.
After an instant of apprehension, we are startled by a threat destructive to the very
capability of rest, which in its turn subsides. From the terrible we pass to the joyful, and
soon to playfulness and tenderness; a placid character which is quickly reversed by a tone
of anger, continued till it leads to a repetition of all that has gone before.
Then comes the unfolding of a tale of passionate aspiration and depression, which
works up to a culmination, after which some more repetition of the already twice-heard
perturbation and what follows it leads us to the last part, where, after being led in an
unearthly way to abstract our thoughts from the present and its surroundings, we at last
conclude in the mystery with?which we set out, though just at its very end there is an
effort to shut the mind against its incertitude.
As Sullivan rightly remarks, Schubert could not possibly have set out to express the absurd
jumble of emotions given in this "analysis." The quotation given above is a description of the
musical emotions one hears in the first movement of the symphony, true; but the music itself is perfectly unified and coherent where the description appears completely arbitrary and illogical, e.g. the
"threat destructive to the very capability of rest," which, only God and Schubert know why, "in its
turn subsides."

Mere description of music never gets anywhere

because it fails to account
for the organization of the whole piece of music or the individual movement. One wants to ask,
after hearing the above description of the Unfinished, "But why do we hear this 'repetition of the
already twice-heard perturbation'? Why did Schubert repeat it in the first place?"

Let US, then, look at some individual composers and learn what we can from
their own attitude towards the music they wrote. We shall try to discover what they thought about
the "language" of music.
Mendelssohn hit the problem souarely:

"What any music I like expresses for
me is not thoughts too indefinite to clothe in words, but too definite. —If you asked me what I
thought on the occasion in question, I say, the song itself precisely as it stands.
And i f , in this or that instance, I had in my mind a definite word or words, / would not utter them to a
soul, because words do not mean for one person what they mean for another; because the song alone can say
to one, can awake in him, the same feelings it can in another —feelings, however, not to be expressed by the
same words."

Amazing! The emotions expressed in music are too definite to put into words! Mendelssohn is
not content to have us derive a vague feeling of repose or unrest or excitement from a piece of
music. No, the emotions are definite and stand in definite relationships with each other.
This must be put in the form of some examples. Does the series of words, Brahms — letter —
grapes — glass — fox, mean anything? Does it communicate anything at all? No, because none of
the five concepts that this series brings to the surface of your mind have been related to each other.
This collection of words doesn't say anything ABOUT Brahms, or letter, or grapes, etc. If we were
to add a few verbs and prepositions in the right places and come up with, Brahms wrote a letter about
grapes and a glass fox, we might be tempted to doubt Mr. Brahms sanity —but we could only do that
because this "sentence" HAS TOLD US SOMETHING
ABOUT HIM.

The same is true of music: that commentary on the Unfinished makes no sense because it is
simply a collection of emotions, completely related to each other, coming and going for no reason
at all. A slight rearrangement of its contents, and it would describe the Warsaw Concerto instead
of Schubert's Symphony No. 8.

We have learned that music can only be understood on its own terms.
Yet very seldom is a piece of great music self-explanatory to the uninitiated listener; therein lies
the only real justification for writing about music.
One begins the study of any foreign language by studying a book written largely in one's native language.
Does this contradict what I said earlier!
No; again by the language analogy, mastery of the German language (for instance) brings with it the
potential for experiencing "Faust" directly, independent of English translations; likewise a knowledge of the
sonata-allegro form will bring with it a freedom from such things as the wretched "paraphrase" of the Unfinished, given above.

(As long as we are on the subject of books about music, let me recommend a few. I have
already mentioned J. W. N. Sullivan's Beethoven: His Spiritual Development.
The college library has now a complete collection of the writings of Donald Francis Tovey,
works of art in themselves, generally requiring nothing more than the barest ability to pick out
notes on the piano in order to hear the musical examples scattered liberally throughout his essays.
Tovey had, in addition to his vast knowledge of music, a magnificent wit that makes him as
much fun to read as Bernstein —whose The Joy of Music is also, as you probably know, excellent.
Brand new at the college library. And Aaron Copland's What to Listen for in Music is a paperback
in the college bookstore.)

Roger Sessions, a contemporary American composer,

goes

into

some-

Inspiration • • •

Were, we, however, to conclude our investigation of the act of composition here (you will remember that
we are conducting this investigation in order to understand the
concept "language of music"), our understanding of that act would
be shot through with romantic tendencies.
We would, that is, tend to picture the composer as always writing in
the grip of a terrible inspiration,
abandon,
finished

refusing

nourishment

work in amazement

jabbing

his pen at the paper with wild

with an impatient
and exclaiming

gesture, looking at his

"Did I write that?

I must

have been inspired!"

Granted there is a modicum of truth behind this picture; the
evidence is that every great composer has acted this way at times;
Handel and Hugo Wolf rather made a habit of it; but this is
simply not the way composers usually work.
Therefore we need one more comment, this time from Mozart,
before concluding our investigation. He wrote:
When I am, as it were, completely myself, entirely
alone, and of good cheer — say, travelling in a carriage,
or walking after a good meal, or during the night when I
cannot sleep; it is on such occasions that my ideas flow
best and most abundantly. WHENCE and HOW they
come, I know not; nor can I force them. Those ideas that
please me I retain in my memory, and am accustomed,
as I have been told, to hum them to myself.
If I continue in this way, it soon occurs to me how I
may turn this or that morsel to account, so as to make a
good dish of it, that is to say, agreeably to the rules of
counterpoint, to the peculiarities of the various instruments, etc.
All this fires my soul, and, provided I am not disturbed, my subject enlarges itself, becomes methodised
and defined, and the whole, though it be long, stands almost complete and finished in my mind, so that I can
survey it, like a fine picture or a beautiful statue, at a
glance.
Nor do 1 hear in my imagination the parts successively, but I hear them, as it were, all at once. What a delight this is I cannot tell! All this inventing, this producing, takes place in a pleasing lively dream.
Still the actual hearing of the whole thing is after
all the best. What has been thus produced I do not easily
forget, and this is perhaps the best gift I have my Divine
Maker to thank for.
When 1 proceed to write down my ideas, I take out
of the bag of my memory, if I may use that phrase, what
has been previously collected into it in the way I have
mentioned. For this reason the committing to paper is
done quickly enough, for everything is, as I said before,
already finished; and it rarely differs on paper from what
it was in my imagination.
At this occupation I can therefore suffer myself to be
disturbed; for whatever may be going on around me, I
write, and even talk, but only of fowls and geese, or of
Gretel or Barbara, or some such matters.
But why my productions take from my hand that
particular form and style that makes them Mozartish,
and different from the works of other composers, is probably owing to the same cause which renders my nose so
large or aquiline, or, in short, makes it Mozart's, and
different from those of other people. For I really do
not study or aim at any originality.
Now try as you may, you cannot separate here conscious
from unconscious activity. Composition was for Mozart a fairly
everyday affair; he was not melo-dramatically concerned with
pouring out his soul in music — but it happened anyway.

what greater detail than Mendelssohn:
"It must not be forgotten that, for the composer, notes, chords, melodic intervals —all
the musical materials —are f a r more real, f a r more expressive, than words; that, let us
say, a 'leading tone* or a chord of the subdominant are for him not only notes, but sensations, full of meaning and capable of infinite nuances of modification; and that when he
speaks or thinks in terms of them he is using words which, however obscure and dry
they may sound to the uninitiated, are for him fraught with dynamic sense."
I have quoted this particularly to destroy another common delusion that is responsible for
musical "analysis" like the program note quoted above. Many people still think of this process of
composition as one in which the composer sets out by thinking, in words, of some emotion or set
of emotions he wishes to portray or communicate, and then that he searches for a "tune" that will
"mean" the emotion.

This in a way concludes our little inquiry. I have found that whatever
demon I have had to rouse in order to write this article (and whose rousing, much to the chagrin of the editor, took about a month) is not easily
quieted again; so that, with the Civic Concert series over now, there may
be appearing in future smaller articles, all the further comments for which
there is no room in this article.

I venture to say the composer is never consciously concerned with

Lastly, a sort of summary and closing thought: We have
shown that, on the evidence of what composers themselves have
said about the act of composition, music may be called a "language",
but that this phrase has a much deeper meaning than is usually
imagined; one does not understand Beethoven's Fifth Symphony
by assigning a descriptive phrase or title to each of the four
movements, or by thinking 'this is anger' or 'this is resignation';
one learns to understand the structure of each movement, thereby
to appreciate the relationships (Brahms — letter — remember?)
that exist among the otherwise momentary emotions of the music.

e x p r e s s i o n for his first thought is already a musical one, and is developed in its own terms.
That his finished product expresses anything at all is due to the fact that composition is more than
a mere conscious effort, a mere effort of will t h a t it is rather an activity of the whole man from
toes to super-ego or whatever.
Needless to say, this description of the activity called "composition" does not apply to the
inhabitants of Tin Pan Alley or to men of the nature of Ira D. Sankey.

Again, if you have the slightest interest in actually learning
something of musical structure, let me say that I cannot recommend too highly a study of Aaron Copland's What to Listen For
in Music and of Donald Francis Tovey's The Mainstream of Music
and other essays.

Nothing could be further from the truth, says Mr. Sessions.
Certainly the composer may begin
NON-VERBAL state of mind or emotion which impels him to write music (the same is true of poetry),
appears in the consciousness as a musical phrase or harmony or rhythm.
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Communist Party

Social Sidelights

Schwarz
To Discuss
Italy's Party

Buenas Dias Senoras
Senoritas, y Senores:
Now that all the work put into the All-College Sing is a
thing of the past, the Dorians are once again busy. At their
regular business meeting on March 18th, many plans f o r the
remainder of the term were formulate.
Instead of submitting a candidate f o r Student Council, the
sorority is going to campaign actively among the student body
to get out and vote. —The new rushing system was explained
and plans were discussed. —A committee was named to look
into money-making projects. The proceeds of such projects will
go toward Dee's and Emily's campaign for refuge aid.

On Saturday, March 26
at 3:00 P.M. in the Music
Auditorium, the International Relations Club will
continue with its program
"The Marxist Experiment"
by bringing to campus Mr.
A. Frank Schwarz, a native
of Milan, Italy, who will
talk on the Italian Communist Party.

Sorosis . . .
The annual Delphi-Sorosis Tea took place last Thursday in
Durfee lounge with Sorosites as hostesses. —Linda Gordon is
Sorosis' candidate f o r Student Council Vice-President. —Philly
Smith and Merry De Waard are the co-chairmen for the Penny
Carnival.

••

This is a signiificant topic as
the Communist P a r t y in Italy
is the largest and most militant
Red organization outside the
the iron curtain.

Alpha Sigma Alpha II . . .
At their meeting last Friday night, Marcia Meengs, Jean
Paduch, and Marilyn Elzinga were presented with gifts of
appreciation for their work on the All-College Sing.
Donna Davis gave a report on the work on the informal.
—The humor paper, "Husbands", was given by Pam Penticost.
Barbara Walvoord was in charge of devotions. —Bev Bosch
was chosen as chairman of the freshman booth for the penny
carnival.

NAW. THAT i ^ N ' T m s U^TTHK e v t e p x e z . — T H A T ' S
HI'S G t E A P e A V e ( ? A £ » e . / /

Choir Leaves
(Cont'd f r o m page 1)

The Fraternal Society . . .
Has concluded t h a t it will endorse the following members
in the forthcoming school-wide elections: Student Council
president, Denny Hengeveld; Senior Class president, Bill
Harms; Junior Class president, Bruce Van Leeuen; Sophomore
Class president. Jack Jenner.
Tonight OKE is planning a joint meeting with the Sorosites, Tom Riekse is in charge f o r this event. —Tomorrow night
following the Penny Carnival, the society will stage a "house
party". At the carnival, the Fraters will be operating the
"ZODIAC" booth wherein exotic Mo Rahimi will have a few
choice foreign tricks up his sleeve.

Sigma lota Beta . . .
On March 18th the Sigma Iota Beta sorority elected officers
for the new term. They are as follows: President, Joan
Schroeder; Vice-President, Joyce Dalebout; Secretary, Judy
Kuyper. —A discussion was had on holding a pizza break on
March 29th to raise money f o r Em and Dee's campaign.

Delta Phi. . .
On March 18th the sorority had its program, a symposium
entitled "3-D Personality". The panel consisted of J a n Owen,
Lois Bonnema, Nancy Sonneveldt, and Marlene Gowens. —
Marlene Gowens was appointed as Rushing Chairman for the
sorority.

Alpha Phi . . .
At the meeting of March 18th, an installation service was
held for the new officers with the old officers treating the
sorority to refreshments. The new officers elected are as follows: President, Sheryl De Witt; Vice-President, Virginia Top;
Secretary, Clare Trim bath; Sergeant at Arms, Norine De Witt;
Parliamentarian, Barb Sill.
Diane Sluyter and Lorrie Hellenga were appointed rushing
chairmen. —Sharon Grossman was elected as the Student
Council candidate f o r Vice-President. Her campaign managers
will be Barb Sill, Sharon Beck, and Mary Van Dyk. —The Alpha
Phis are pledging ten cents a mile f o r Em and Dee. Quote "We
are backing you all the way" unquote.

Emersonian Fraternity . . .
At their literary meeting on March 18th the Emersonian
society was honored with the presence of a local minister. Dr.
Lydens, who spoke to them on the subject, "The Middle East
and its Problems". —The following men were chosen as candidates f o r next year's class president: Senior, Bruce Hoffman;
Junior, John Bloom; and Sophomore, Richard Brandsma.

Central College Choir. . .
The Central College A Cappella Choir will present a concert on Monday, March 28, 7:30 p.m., at the Fourth Reformed
Church of Holland. The following morning the choir will take
part in the chapel service.

Societates ad Graecam et Latinam
linguam studendam . . .
Studentes qui plura de cultu, humanitate, et litteris antiquorum cognoscere cupiunt id facere possunt per conventus in
singulos menses societatis "Classics Club." Quidam studentes
huius societatis in aliam societatem quoque recepti sunt. Haec
societas quae ubique in America est " E t a Sigma P h i " appellata
est.
Ilia pars eius quae in Collegio Spei est "Gamma Rho"
appellata est. Illi et illae qui linguam Graecam a u t linguam
Latinam diligenter student in hanc societatem invitantur.

m-XvlyX#:
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This is the B-52. Advanced as it
may be, this airplane has one thing
in c o m m o n w i t h t h e f i r s t w a r galleys of a n c i e n t E g y p t . . . a n d
with the air and space vehicles of
the f u t u r e . Someone must chart its
course. Someone must navigate it.
For certain young men this presents a career of real executive
opportunity. Here, perhaps you
will have the chance to master a
profession full of meaning, excitement and r e w a r d s . . . as a Navigator in the U . S. Air Force.

City and will be free to sightsee.
Two concerts will be given
on Palm Sunday; in the afternoon at Staten Island, and in
the evening at Hackensack, New
Jersey.
The next appearances will be
in Scarsdale, N.Y. on April 11,
Paterson, N.J., on April 12,
Churchville, Pa., on April 13,
Somerville, N.J., on April 14,
Pompton Plains, N.J., on April
15, and back to New York on
April 16.
The Choir will sing f o r the
Easter Dawn Service a t Radio
City which will be nationally
broadcast.
A f t e r a concert in Wyckoff,
N.J., on Sunday evening, April
17, the choir will travel homeward and arrive in Holland on
Monday evening, April 18.

EBELINK FLORIST
23S Rlv«r Avt.
Phon« EX 2-9496
"Flowers for Ev«ry Occasion"

T o qualify for Navigator training as an Aviation Cadet you must
be an American citizen between 19
and 263^—single, healthy and intelligent. A high school diploma is
required, but some college is highly
desirable. Successful completion of
the training program leads to a
commission as a Second Lieutena n t . . . and your Navigator wings.

Mr. Schwarz is particularly
well qualified to talk on this
subject. Schwarz, who now resides in Holland, fled from
Fascism before World W a r II,
and since 1945 has visited his
native Italy on numerous occasions.
»

A few days later, on March
30, ten Hope IRC members will
travel to Cambridge, Massachusetts to attend this year's annual AIRC convention.
The theme f o r this year's
conference is "United States
Foreign Policy and Africa."
Delegates from colleges and
universities all over the United
States will participate in seminars and panel discussions, and
will hear many noted speakers,
among which will be Mrs. Vera
M. Dean, author of numerous
books on foreign affairs, who
will speak on "Africa's Hours
of Decision."
Representing Hope at this
conference will be Charles Lemmen, former IRC President;
Justine Dakin, Secretary of the
Hope club as well as f o r the
Regioual AIRC; Wael Karachy,
Judson Emmerick, Allen Deitz,
Carol Rylance, Andrew Sens,
Jack Jenner, and Dr. Paul Fried,
IRC Faculty Advisor.

— MBIANO'S —
ICE CREAM — CANDY — SALTED NUTS —FRUITS
Holland

2 6 W . 8th St.

ATTENTION STUDENTS
WE ARE GIVING SPECIAL PRICES TO STUDENTS
ON CORSAGES AND FLORAL ARRANGEMENTS.
CORSAGES — $1.25 AND UP.
FLORAL ARRANGEMENTS PRICED TO FIT YOUR
POCKETBOOK.

There's a place for tomorrow's
leaders on the
-w- ^
Aerospace Team. I
I

ROLLING ACRES FLOWER SHOPPE
1400 RILEY ST.

PHONE EX 6-5691

Air Forbe
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MAIL THIS COUPON TODAY
AVIATION CADET INFORMATION
DEPT. SCL03
BOX 7608, WASHINGTON 4, D.C.
I am between 19 and 2SV2, a citizen
of the U.S. and a high school graduate
with
years of college. Please
send me detailed Information on the
Aviation Cadet program.
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NAME.

Dependable Jewelers for Over a Quarter Century

STREET.

I

Il

6 West Eighth Street

CITY.
COUNTY.
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We Keep "Hope College" Sweet

If you think you have what it
takes to measure up to the Aviation Cadet Program for Navigator training, see your local Air
Force Recruiter. O r clip and mail
this coupon.

I
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HOLLAND, MICHIGAN

